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From humble beginnings as a stu-
dent co-curricular activity more than

eighty years ago, the department’s Thea

tre Program has become a stellar compo

nent of the College of Arts and Sciences’

commitment to the arts. Housed in the

McDade Center for Literary and Per- 2

forming Arts with its 300-plus seat Royal

Theatre, Studio Theatre, scene shop, cos

tume shop, and dressing rooms, the pro 2

gram offers an academic major and mi

nor in Theatre and provides extensivesssss

“hands-on” learning opportunities for g 4

any student interested in this most elabo

rate and collaborative of the fine arts. 4

“Actually, student involvement in our

annual season of performar_mes eXtend%lvira has some fun with Ruth as Charles looks on N v

well beyond CAS,” says Rich Larsen, inthe recent Players production of “Blithe Spitit m‘Tnnmﬁ 5

associate professor and Director of Thea- i

tre. ent. Today the Players continue to be the 6
“We often have students on stage engine that drives the annual season o

and behind the scenes from PCPS andtheatrical performances.

KSOM, but the majority of our students As Larsen is quick to note, the thea- # 6

are from CAS and the core of our per- tre tradition at Scranton claims many

formance efforts, it's fair to say, is shoul- distinguished alumni, including the late | o » & 7

dered by Theatre and English majors andJason Miller, Pulitzer Prize-winning

minors.” Long before the introduction of dramatist That Championship Seagon ' 8

the Theatre major in the late 1990s, the and Academy Award-nominated actor

University Players, the originating or- (The Exorcist, Stan Wojewodski, Jr,

ganization for theatrical efforts on cam- former chair of the Yale School of
pus, provided rich opportunities for Drama, Walter Bobbie, actor and Tony

growth and development of student tal-
(Continued on page 3)

Congratulations!

English department members elected to serve onltiyaBanate for 2005-06 are Jo®eRitter, Len Gougeon and
Frank Jordan. StepherWhittaker serves as President-elect. Fraokdan also serves on the University Council.
Marilyn BoguschPryle, a former student in the department’s Writing pesg who went on to take an MFA in Crea-
tive Writing and Literature from Emerson CollegegsBon, has won the 2005 Mulberry Poets & Writersoksation
Regional Poetry Contest. Her poem “Genius Loctktirst place and her poem “On My ®8Birthday” won Honor-
able Mention. Pryle’s poems won First, Second Rmgrth places in the 2004 MPWA contest. The fdstAmerican
swimmer at the University of Scranton with expecieras a middle school English teacher in Pennsidy&oston,
and Katmandu, Nepal, she resides in Clarks Gregnwith her husband and two children.
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Notes from the Chair

An Irish-American Student Foresees His Mid-term &tép

(with apologies to the sacred memory of W.B. Yeats)

| know that | shall learn my grade

From mail sent out this afternoon;
September’s hopes have been betrayed,
December’s tests will come too soon.
My major’s undecided still,

My aptitude’s for drinking beer,

No reservoir of past good will

Can fill the hole I'm digging here.

Nor reading quiz, nor essay test,
Nor PowerPoint can compensate
For all my past disinterest.

It's too far gone. Is that, like, fate?
It's true that | have been remiss.

| have regrets, | feel remorse—
But now that it has come to this,
It's time to act. I'll drop the course.

- Jody DeRitter, Chair

Department’'s Emerson Scholar Invites Controversy

Len Gougeon, professor, noted™®@entury American
literary historian and widely-published Emerson hawity,
has completed work on a book certain to provokerést and
some controversy as well. Says Gougeon, “I doké ton-
troversy and neither did Emerson, but his goal was
‘unsettle all things,” and that means challengihg status
quo. | believe the book will be controversial. rleme thing,
there is no other book like it.Emerson & Eros: The Making
of a Cultural Herg is slated to appear from SUNY Press in
early 2007.

According to Gougeon, the book has had a long gesta
tion. “During my first encounter with Emerson imad
school, | found him to be a passionate poet, pbbsr, and
reformer, as have many other readers. Curioublyugh,
before | got around to writingirtue’s Hero (UGA Press
1990), no one had done a study of Emerson as reforim
fact, many scholars assumed he stood aloof frorarmef
movements. Similarly, there has never been a stfi@yner-
son’s affective side.” That, Gougeon explainswigere the
issue of passion comes in.

“The vast majority of scholars describe Emerson
purely intellectual terms as a disembodied Trandeetal-
ist.” Gougeon’s book explores Emerson’s consideraif-
fective side, his strong feelings and urges andrekesas a
man, a son, a husband, a friend and a citizen.ays that
“Eros” seemed the best single word to signal intitie the
book’s focus, but his exploration of Emerson ags@n with
an “inner life” of powerful feeling and thought e®nducted
with repeated and extensive references to Emersomgjage-
ment with the world around him. This protocol ascts for
the other part of the title about the “making otatural
hero.”

n

The new book, Gougeon reports, utilizes insights pr
vided by various 20 century “psycho-mythic humanists” and
several theoretical constructs about the human riemqme
that will engender controversy. “Among other thingt
touches upon elements of masculine and femininaasieyx,
Emerson’s liberal political agenda, and his viewsgovern-

ment's proper role in promoting
social justice. All of these topics
invite controversy, especially in
today’s political climate.”

Gougeon says writing the book
made him feel a bit like Prufrock
who was unnerved when called
upon to “spit out the butt ends of my
days and ways.” Describing it as a
critical biography that contains theo-
retical and personal dimensions, he
views it as a departure from his
traditional work as a literary histo-
rian and critic. “The readers for SUNY Press dibstt my
text as ‘passionate’ and that's a bit intimidatimgsuppose,
but we just have to let the chips fall where thegynn the
search for truth and justice in a very imperfectld.d
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Works CitedGoes Global

esccsce®

In addition to the regular appearanceiibrks Citedon :
: the Department website, created by Lynn Springepad-:
: ment secretary, a story in the Spring '05 issueiaBoholar-
: in-Residence Sarah Anyang Agbor has been prominéntl

featured on the U..S. Dept. of State-sponsored righit:

recent months. According to John Meredith
Hill, professor and editor of WC, a Fulbright
representative in Washington contacted the
Department over the summer and asked per-
mission to post the story frokVorks Cited:
“We were pleased, of course, as it helps
3 - to convey the University's commitment

f ~ to curriculum diversity and global educa-
‘tion. You click on the Fulbright Scholar-in-Resitde page

: and there we are.” ]
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Theatre Program A Bright Light of CAS

(Continued from page 1)

Award-winning director ofChicagq Gene Terruso, chair of
the Theatre Arts program at the University of thiésAn Phila-
delphia, Dennis Size, lighting director and Emmy aka+
winner @Il My Children), and Paul Favini, professor of cos-
tume design in the theatre program at the Uniweddiflorida,
Gainesville.

“Itt's an on-going
tradition,” says Lar-
sen, a graduate of
San Diego State
University's Master
of Fine Arts in Thea-
tre program, “and
every year we seek
to step-up the ambi-
tion-level among the
teaching faculty and our students.” Recent gratuptogram
graduates include Sean Meehan, who took an MFAdtNng
from Trinity Repertory Conservatory in Providenée]., and
has appeared ihaw and Order, Criminal Intenaind as the
lead in a recent production dhe Cripple of Inishmaaiy
Martin McDonagh at the Milwaukee Repertory Theater,
Megan O’Brien, MFA in Playwriting from Brandeis Ueir-
sity, and Becky Bennet, MFA in Acting from Brookly®ol-
lege. “They're all pursuing their interests antbmés in vari-
ous ways,” Larsen reports. “Making your way ie trofes-
sional art world is never easy, but we've beerufoate to have
some very talented students.” Recent grads workimgad-
vanced degrees include Jacki Kubiak in Technicabdion at
the University of Arizona’s MFA program and KateeBnan,
an acting student in the University of Virginia’sA¥ pro-
gram. “Both of them have ‘full ride’ scholarshipgarsen is
pleased to note.

There are still more good stories to tell aboutngmen
and women who have devoted countless hours in suppo
the University Players’ productions, Larsen sa§Ehere was
Aileen Roginski, a physical therapy major, who
worked backstage ‘for fun,” she called it, on
many productions during her five years here.

Really a terrific person. Since graduating she’s
worked as consulting physical therapist on
Broadway productions ofhe Lion King 42nd
Street andDrumstruck” Beth Gallagher, Eng-
lish 05, is working freelance theatre in San
Diego,. “She recently worked for Starlight Op-
era’s production oMiss Saigon” Larsen says,
“from a technical point of view a challenging
show.” Rachael Miller, Theatre '04, was cos-
tume designer for the local TNT production of
Woman in Blaclearlier this year.

Although Scranton undergraduates are the
focus of the Theatre program’s academic mis-
sion, other people have contributed importantly

“Sometimes it's hard for
people not familiar with the
arts to appreciate just how

important it is to bring visiting
artists to campus.”

to the program’s increasingly ambitious undeklizabeth Proctor (Jessica Lu-

takings in the classroom and on the stage. In ¥RS) withesses her husband’s : _
late 1990s, Larsen explains, the Theatre prograifgcution in the final moments ofprofessionals met with Scranton students. *“T]

was able to hire a succession of modestly pait'® Crucible.”

Theatre Interns, graduates of other
colleges and universities who came to
Scranton to gain more work experi-
ence. “Now after going on to grad
school they're faculty members in
good departments, Adam Chamber-
lain at Virginia Commonwealth Uni-

versity, Richard Dionne at Purdue,
and Kristeen (Willis) Crosser at Alma
College,” says Larsen.

Still other people important to
the program’s success are the annual
Visiting Artists, invited professionals skilled direction, tech-
nical direction, costume design, scenic designhtiig &
sound and so on. “Bringing in such people is stathghroce-
dure in any serious program,” Larsen says. “Samediit's
hard for people not familiar with the arts to amisée just how
important it is to bring visiting artists to campu®ur students,
on the other hand, quickly see the benefits ofiaview peo-
ple in the building. They bring fresh perspectiasl can
report authoritatively to our majors and minors @hehat it's
really like ‘out there’ in the world of theatre a®ll as what's
going on in other academic theatre programs. Sreuweking

here about cross-

Rich Larsen

. . . fertilization, making
...precisely the kind of | contacts, bumping up
serious buzz and challenge9ainst new  ideas—
Y “precisely the kind of

and energy we want to | serious buzz and chal

deliver to our students.”| '€nge and energy we
want to deliver to our

students.”

Larsen ticks off the names and affiliations of sameent
Visiting Artists who have instructed and inspirefudents in
the Theatre program: Heidi Hoffer (theatre desigoulty,
Oklahoma State University), Heath Hansom (facuhnical
director, Bucknell University), Jason King Jonesrddtor,
Shakespeare Theatre of New Jersey), Jonathan Allen

(freelance technical director, Royal Caribbean
Cruises), Sheila Stasack (freelance director,
Brandeis University), Michele Wynne (freelange
costume design, design assistant for the origipal
production of Urinetown), Jennifer Graffam
(freelance costume design, design assistant far fil
version ofI’'m Not Rappaporand television’d aw

and Order “Last year,” Larsen continues, “w
had a Fulbright Scholar-in-Residence, Sarah An-
yang Agbor. Sarah had considerable experiefhce
with theatre as a writer, director and scholar, and
she and a fellow Fulbright from Cameroon, Anne
Tanyi-Tang, who was affiliated with CUNY, co
directed a production of the Nobel Prize-winnger
Wole Soyinka’'s Madmen & Specialists They
provided an especially rich international eduga-
tional experience for our students.”

A recent example of the Visiting Artists exper
ence occurred in late October when three theatre
he

(Continued on page 8)
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Players Premiere 82nd Season

The University Players launched their eighty-second
season with a well-received production of Noel Calsa
classic drawing room comedglithe Spirit in the Royal
Theatre Sept. 23-25, 30 & Oct. 1-2. Directed bychvdiel
O'Steen, assistant professor, and staring StevetoRarhea-
tre '07, Lyndsey Collins, Neuroscience/Psycholody, "
Jo McKeegan, English/Political Science ‘07, andeKatdge,
English/Theatre ‘06, the performance featured sg\eamgag-
ing special effects. Members of the 2005-06 Pryawuncil
are Morgan Cerio, Jason Diller, Kate Judge, Je#inar,
Jasmine Urzo, Rich Larsen and Michael O'Steen.

In late October, the Players showcased Arthur Wslle
celebratedThe Cruciblewith five performances Oct. 27-30,
including a special Friday matinee for five loc@jth schools
on Oct. 28. Guest director Bob E. Gasper's pradudea-
tured Jeff Trainor, Theatre '06 and Bagdzinski $atship
recipient for '05-06, Kate Judge, and Jessica Luthsatre
‘07, in lead roles. Also in the cast was John Mciey, pro-
fessor and long-time advocate for and participaniriiversity
and area theatrical endeavorSeé related story on Mcin-
erney, p. 5. The Players presented Miller's award-winning
play in conjunction with “Scranton Reads,” the conmity-
based literacy program. On Oct. 30th sixty membars

Jeff Trainor accepts the Bagdzinski ScholarshithatSaturday night
performance of “Blithe Spirit.”

Cast of “The Crucible.”

"Scranton Reads" enjoyed a performance in McDadgled

with a brunch in the Student Center and a symposinm
historical and political dimensions of the text teasby Len

Gougeon and Joe Kraus.

Slated for early December is a production of Bertol
Brecht's The Caucasian Chalk Circlethe German play-
wright's epic retelling of the parable of King Swmion and a
child claimed by two mothers. Directed by visitiagtist
Jason King Jones, who directed the Players pragtuctiThe
Foreigner several years ago, the play features an ensemble
cast of thirty-plus. The ambitious set is desighgdHeidi
Hoffer, set designer for the campus productioMoé Heidi
Chronicles;scenic and lighting designer is Rich Larsen. In
February, the Players will present Lillian Garr@étieag'sThe
Ladies of the Camilligsa diverting portrayal of the fictitious
meeting of two mainstage divas, Sarah BernhardtEedn-
ora Duse, in 19th century Paris. In late March eady April
campus and community theatre mavens will enjoyaalye-
tion of the hit musical “Urinetown,” with music arngrics by
Mark Hollmann, book and lyrics by Greg Kotis, aricedtion
by Michael O'Steen. In the opinion of many, “Utinen”
seems certain to secure long-term fame as an iaffiete
parody of the Broadway musical genre. For inforamat
and/or tickets about upcoming Players productioa8,(570)
941-4118 or E-mailplayers@scranton.eduAlso consult the
Web: >www.scranton.edu/playess

URS Brings Noted Authors to Campus

The University Reading Series will bring two wrieio
campus to give free public readings and meet viittlents in
the department's Writing Program in February andilApA
third writer, as yet undetermined, will come to &upn in
early May, according to John Meredith Hill, professand
coordinator for the series.

On Wednesday, February 15, James M. Lang, au
thor of two recent bookd,ife on the Tenure Track: Lessons
from the First YeargJohns Hopkins Uni-
versity Press 2005) arlicearning Sickness:
A Year with Crohn's DiseaséCapital
Books 2004), will read at 8 pm in the Stu-
dio Theatre of the McDade Center for Liter-
ary and Performing Arts. The public is
invited. He will also meet with students in
Joe Kraus's WRTG 214 creative nonfiction
workshop on Wednesday afternoon. Lang is

an assistant professor of English at Assump-
tion College in Worcester, MA.

According to Kraus, visiting assistant
professor,Life on the Tenure Traclgrows
out of a series of columns that Jim wrote for
The Chronicle of Higher Educatipnand
offers a range of insights and reactions to
being a young prof. | think both students and
faculty will be instructed and amused by

Jim's narrative.” Kraus notes that Lang's otheskbgives a
sometimes “harrowing account of what it was like Jon as
he learned to live with a sense of himself as ek'sierson,’
as someone afflicted with a disease that couldntenaged’
but not done away with.” Both books will be avhlk for
purchase in the University Bookstore.

On Wednesday, April 5, Colette Inez, author andiactj
associate professor at Columbia University, wikdefrom

(Continued on page 5)
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(Continued from page 4)

her memoir, The Secret of M. Dulong
(University of Wisconsin Press 2005). A
distinguished, award-winning poet with many
books of poetry in print, Inez was a guest of
the URS in the late 1980s, according to Hill.
“Now she's coming back to read from her
autobiographical memoir, a

WC: What have you been working on recently?

Mclnerney: I'm revising Ellie’s Funeral a play set in the
early 1970s about two very different brothers whe also
priests, and whose mother has just died. | gotideas for
it last spring when it was given a dramatic readiygpro-
fessional actors at the University of the Arts ml&elphia.
They were great, and now | want to see if | caridban
their insights and interpretations. I'm also tyito finish a
comedy based loosely on the time, years ago, whetate
Richard Harris came to the University to direct adapta-
tion of Shakespearedulius Caesar That was a problem-
atic production, to put it mildly, and lots of pdemn cam-
pus then can tell story after story about it. if ptay is half
as hilarious as some of those stories, it'll béta h

WC: Can you identify some writers and teachers who in
spired and instructed you ?

Mclnerney: If | go back to the beginning, to the time | first
began to try to write stories like the ones | waading, I'll
have to mention the dog stories for children byeiiPay-
son Terhune and the exciting adventures with hotses
Walter Farley. (The results were earnest, imigtivsually
unfinished, and often unintentionally funny.) THiest
writer who caught my attention for the way he wroas
opposed to what he wrote, was Lafcadio Hearn, wie s
cialized in lush, overripe descriptions. (I'm gléthat phase
didn’t last long.) Then there was my charismatitiege
professor, Daniel Berrigan, S.J., the prize-winngogt and
controversial activist. | was awed by the concaet,
evocative imagery in his spare stanzas. In graddc my
model as a prose stylist was Samuel Johnson. Ivead
little in common with Johnson the person or thakbr, but
his sentences, with their balanced cadences, veelgctve.
As | became more interested in writing plays, Bedrdhaw
impressed me. Yeats once compared Shaw to amatfer
sewing machine, clacking on endlessly. Yes, hayplare
talky—but what wonderful talk! Such energy and inithe
rhetoric. Later, when | was struggling with thegess of
creating characters and plots myself, a seriestefiews
with Robert Bolt (the author o& Man for All Seasonand

(Continued on page 6)

fasqinqting story of hgr life's First year students in Jay Hil's WRTG 107 clask taith visiting New York writer Stephen
beginning as the child of a Akey, author o€ollege, a Memoirin early October.

Belgian priest and a French

intellectual and the curious, often poignant act@irher upbringing in Europe and the United Statekappened
to read a section of Colette's memoir in manusa@phe years ago, and the book is a typical Inedyation, col-
orful, witty and wise.” Inez will read at 8 pm the Studio Theatre in McDade. The public is imditeShe will
also meet informally with students from Hill's WRTZ36 poetry workshop and Kraus's WRTG 214 creative

fiction workshop to discuss the writing craft.
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Lawrence of Arabip and

years of exchanged letters
proved to be enormously
helpful. Well, that's a
lengthy answer, and | haven't
mentioned Shakespeare or
Arthur  Miller or Peter

Shaffer, or a dozen other writ-
ers | admire.

WC: As a professor at
Scranton since the 1960s you
have a valuable perspective
on changes in the University
and the Department. What

Dr. Mclnerney—ready for his
have you seen?

close-up— as Francis Nurse in
“The Crucible.” Mclnerney: When | arrived
in 1966, you had to drive past
a smoking culm dump near the Mulberry Street brittgget
to campus, and Linden Street (Campus Walk or the-Co
mons) was open to car traffic. Now we still have uaban
campus, but it looks like a campus; it's a big immment.
Back in 1966, visitors didn’t have to be told thias a Jesuit
university; they saw quite a few black cassocks Rodan
collars in the halls. Another change is the corntmrsof the
faculty and the student body; years ago, both wersinated
numerically by natives of Lackawanna and Luzernenties.
“Outsiders” like me were a minority. Now the profions
are reversed. Every now and then | miss the rigfidéxactiv-
ist students of the late 60s and early 70s. Thesevalways
ready to demonstrate and picket at the drop ofsaune, but
they were equally ready to ask questions and débatass.

Esprit Public Reading Dec. 8

Overall though, I'd say the “good old days” wera as good
as what we have now. For one thing, faculty wheehjained

our department (and other departments) in thenhasity years
have experienced a very different (and improveddamic
environment. Nowadays, new professors are stroegbpur-
aged to pursue their scholarly agendas; years afqrofs

were strongly encouraged to teach overloads. /Asdostal-
gic as | become sometimes for the old days wherUthieer-

sity Players did shows in Eagen Auditorium, I'mteér to-

day's academic theatre program and the Royal Téeate
much, much better. Also, by and large, the teabgio&l

teaching tools available now help us provide béttstruction.
Finally, I'm glad one quality from 1966 has persit When |
came here, | discovered the University was a reafdyk
friendly place—for faculty and for students. ltilses me the
same way in 2005.

WC: What would you like to see happen in our departfhent
Do you think English departments have a long-termrg?

Mclnerney: If you look at what seems to be happening
around the country, you see two not necessarilypedile

trends. In many places, writing and rhetoric salists are
going off on their own, leaving literature spectdialone with
their theories and the ever-changing canon. Agrotimiversi-

ties , so | hear, English faculty are being lumpedith com-

munication arts people and other humanists. Itcarédict

what will happen here, but | do hope literature amiting stay

together; | firmly believe they are dependent ocheather and
shouldn’t be divorced. I'm also hoping Englistetdture and
Theatre majors stay united in one department. teforesee-
able future, both programs will continue to needheather, or
so it seems to me. And yet, | certainly hope thaved inter-
est in interdisciplinary courses takes root anddpoes more
hybrid courses here. | agree with those who sayléhrning
process doesn't fit naturally into rigid slots arategories. Do
| contradict myself? Well, Walt Whitman and Winst€hur-

chill say that's okay.

Editor Scott Hess says the Fall '05 issu&sprithas a target publication date of Dec. 7 and wilfdliewed by a free public read-
ing on Dec. 8 at 8 pm in the Heritage Room (fifitof) of Weinberg Memorial Library. “We've asseratlla talented staff and
received some terrific submissions from our clagsmand colleagues. | think | can promise a sisbde of stories, poems, art-
work and photography, and | hope to see a largedut at the reading.” Prior to the reading, SeephkVhittaker, professor and
faculty moderator, will present the Berrier Awatdsvinners in the four categories mentioned.

CRUCIVERB — by say i
1

2 3 4 |5 6 7 Across Down
1. Creative urge 1. Word on Mr. Stanley's gravestone
8 9 8. , for shamel! 2. Wi
9.  What we said before 'Hey' 3. Iron (periodic table)
10 11 10. Inthe know 4. Famous whale hunter
12. Irving's schoolmaster 5. Italian town; also a garden
12 |13 h4 15. __ Hand Luke 6. 'Da___'
17. Victory protagonist 7. John Le Carré protagonist
15 16 18. Here in Paris 10. Dick & Jane's sister
20. What they sometimes say 11. Something to avoid
17 18 |19 instead of 'Hey' in N.J. 13. Person who steers a shell
21. Author of A Glass of Blessings, 14. Millet's "Man with "
>0 o1 Jane and Prudence, Quartet in 16. Dickens' palindromic protagonist
Autumn (init.) 19. Villette author (init.)



CLOSE READING

RebeccaBeal, professor, will deliver two papers at scholaritteerings in late spring and summer of '06. At 418
International Congress on Medieval Studies to Hd heWestern Michigan University on May 4-7, sh#l present
“Clothing a Topaz Hero: Conflicting Codes in Siroffas” at a session on “Clothing in Chaucer.” At 8" Interna-
tional Congress of the New Chaucer Society to e imeNew York City on July 27-31, Beal will readp@per on
Bonaventure’s Ecclesiastes and the Ending of tledUu&in a session on “Chaucerian Connections.” Besl abntin-
ues to review journals and write annotations oactet articles and books fBtudies in the Age of Chau-
cer. MariaHundersmarck, English/Honors '05, is enjoying her year as abFght Scholar/Teacher in

Korea. She teaches ESL to students at Sukji Hajlod in a town outside of Seoul and conducts wuoks for fellow

teachers. She reports that she “never skips blessuse of nice weather” and “no longer wears paeds to class.” In

her free time she cooks with her host family, tteyveakes TaeKwonDo classes, and looks ahead thugta study upon

her return to the U.S. Eric®yzmanski, English 05, is enrolled in the MAT degree progratrMontclair University in

New Jersey. Judithlicks, English/Secondary Ed. '05, delivered a papehatNational Conference on Undergraduate

Research held at Washington & Lee University inibgton, VA, in late April 2005. Hicks’ paper, &l “New England

Writers’ Battle for British Enlightenment DuringehCivil War” will be published in the annuBroceedings of the NCURJenn

Glenn, Theatre '05, has been awarded a competitive 1i0#mpaid Stage Management Internship at the Fld®ialio Theatre, a

professional theatrical company in Sarasota, FLichkkl O’'Steen assistant professor, choreographed a professipnal

Equity production ofAnything Goesit the Westchester Broadway Theatre in Westch€stenty, N.Y. that ran from July
7 to September 3, 2005. Alessanbjardjevic, English '05, will begin study for an MA degree ¢neative writing at
Wilkes University in January 2006. Lé&Bougeon professor, recently finished work on a chaptéedi “Emerson The
Reformer 1850-1865" to be included in a multi-audtbbiography of Emerson titleRevolutionary of the Spiriio be
published by University of Michigan Press in 2006e biography is designed to complement a PBS dentary on the
life of Emerson now in development. In July Gouggwesented a paper titled “Emerson, Whitman, amdsEat the
Thoreau Society Annual Gathering in Concord, MA.loAger version of paper will appear in théalt Whitman Quar-
terly Review During the summer he also completed an esdagt tiEmerson and Great Britain: Challenging the it$nof Liberty.” It
will appear in a special edition of the internatibjournalReal (published in Germany by Gerlag). This issuehefannual periodica
is dedicated to the subject of civil liberties, &dugeon’s essay grows out of a current long-tenojept, a book-length study of Em-
erson and the Civil War. His essay on “Boston @odcord: 1870-1900" as well as a recent essayhenEducation of Henry Adam
will appear inAmerican History Through Literature: 1870-1920 be published by Scribner’s in late 200%or other news of;
Gougeon’s publishing endeavors see story on pVicjoria Scannellg English ‘06, has been accepted into the MLS degregram
at Marywood University. John Meredittill, professor, published “Shivers,” a brief recoliestof Donald Justice, Pulitzer Prize
winning poet and one of Hill's grad school instarstat the lowa Writers’ Workshop, Review Revuim April 2005. JackKubiak,
Theatre '01, is pursuing an MFA in Technical Difentat the University of Arizona. Kafrennan, Theatre '04, has begun study for
an MFA in Acting at the University of Virginia. @draus, visiting assistant professor, published an esSHy;ough Loins and
Coins: Derek Walcott's Weaving of the West Indiza&ration,” inCallaloo, Vol. 28, No.1. MichaeFriedman, professor, will pre-
sent a paper titled “Homiphilia and Homophobia: MaoKellan's Richard III” at the annual Shakespe&ssociation of America con-
ference in Philadelphia, April 13-15, 2006. InyAD05 JohrMclnerney, professor, gave a paper titled “YOU CAN NEVER TEL
a Green World Interlude Awaiting the Life Force”the Shaw Symposium held during the Shaw Theatsévég in Niagara-on-the-

)

(Continued on page 8)

Light in Piazza, Light in Plaza

On Saturday, Sept. 10 the Department of Englishh&alre
in conjunction with the University Players sponsbiteir
second “Bus to Broadway.” Forty-five students, faculty,
family and friends climbed aboard to see a matpexgorm-
ance of the Tony Award-winninghe Light in the Piazza
the Vivian Beaumont Theatre at Lincoln Center.atidition
to enjoying the indoolight, attendees spent several sun-
filled hours strolling, shopping, and hanging-ouattbe Lin-
coln Center Plaza, site of the annual NYC Autum@ftsr
Fair.
The next “Bus to Broadway” is already sold out! dw
trips are scheduled on successive Saturdays, Maartd 11,
2006, to seSpamalot To gain information and offer sug-
gestions about future trips, contact Lynn Sprin@@ent co- university of Scranton student trip participantsfiont of the Vivian
ordinator and department secretary. Beaumont Theatre after the show.
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(Continued from page 7)

Lake, Ontario. Briannaloll, English/Honors '05, is a teaching assistant in

the Dept. of English at Florida State Universityilehshe pursues her
graduate study there. Tofllover, assistant professor and
Director of Composition, and Juditicks, English '05, co-
authored an essay, "Grammar by Ear: Teaching Gramma
Skills by Immersion and Imitation," in the Octolissue of
The Louisiana English JournalMary Alice Franklin, Eng-
lish '04, is pursuing a Masters degree in Publghih Pace
University.
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Slgma Tau Delta News

Eoutgoing officers, and new chapter member Joe Kraad from their
:work. In September 2005 new officers were elec®deryl Mrazik,

preS|dent Pam Kalinowski, vice-president, PeailnBrer, secretary, and Jan Amanr
: treasurer. The chapter plans to involve itseliinarea literacy program and host sevefal
: movie nights on campus. The chapter also votedbtwate funds to pay initial costs of
: establishing a sister chapter of STD at Yaoundeséigity in Cameroon, to be launche

: by Sarah Anyang Agbor, visiting Scholar-in-Resideiit the English department duripg
: AY 2004-05.

: Slgma Tau Delta Chapter 25 Years Young!

: This year marks the 25th anniversary of the fougdifi our Mu Omicron chapter of
: Slgma Tau Delta, the national English honorary. agonal board of directors will pré-
: sent a special award to the chapter at the anonakation to be held in Portland, OR,.n
: late March 2006.

Advising Handbook Available

: Rebecca Beal, professor and moderator of the Micomchapter of Sigma Tau Deléd
: reports the Department Advising Handbook, a prodéidhard work by members of STD
:is “out and in use.” Interested parties who hagtneceived a copy may contact Lyp
: Springer, department secretary.
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Theatre Program

(Continued from page 3)

genesis for their visit was the presence on ourpeasnof Jessica Lucas, a so-called
“refugee” student from the Theatre program at Laydew Orleans. Jessica’s birth father,
Robert Drake, is production manager at the Old &[6beatre in San Diego, and Jessica’s
parents, Roger Sherman and Mary Lucas, are onaihdty at the University of North
Colorado.” Sherman is also the past technicaktbreat La Jolla Playhouse and the Utah
Shakespeare Festival, and Mary Lucas has beercsbesigner at both theatres. “In addi-
tion to having the benefit of their presence on@mpus, Jessica has decided to stay With
us as a Theatre major,” Larsen reports.

The Theatre Program, Larsen says, looks to thevp#tstgratitude for the decades-
long efforts of the University Players and its mdagulty moderators and looks ahead |to
even greater academic and performative succesbes.worked at The Old Globe Thea|
tre in San Diego, Berkeley Repertory Theatre areduitah and Oregon Shakespeare Fegti-
vals, and my colleague, Michael O’Steen, has exterexperience as a performer on aphd
off Broadway and a regional theatre director andrebgrapher. Likewise our adjun¢t
faculty members, Janice Tellier and Colleen Graffye much experience and good cfe-
dentials. We agree that we can and should fashibetter program in the years ahead.
Happily for all, we have a solid record of achieto build on.”

(For a related story on the University Players ant season, see p. 4)



